Griggs are shown to forge an exceptional and innovative entry into the baby's consciousness accordingly 'a last frontier of voice appropriation. ' As these close textual readings insist on a duality inherent in literary representations of babies, they reveal how the destructiveness that infants are sometimes made to embody can undercut their idealized and sentimentalized status in the early fiction. Feminist writing of the 1960s and 1970s in turn reflects a tension between longing and rejection. During the decades that follow, although involved fatherhood is shown to mark fiction by men, their texts are also shown to lack the profound contradictions and complexities that define women's writings about maternity. However, considerations of men's recent writing about babies lead to provocative questions particularly for feminist debates about appropriation and ownership in relation to the traditionally female role of infant care, issues that the author underlines in her study of Arnason's short stories. Finally, Sabatini's textual readings are detailed and engaging, and this is where the author is at her best, unlike her curious venture in an overlong sociological exploration into issues of reproduction that prefaces her third chapter. Such musings (on the medicalization of childbirth or the biological relationship between foetus and mother) are certainly themes related to the critical task at hand, but entwining them more tightly with the textual readings would have rendered these issues more relevant to this ultimately powerful and important literary study. Goldie fully embraces the tenets of queer theory to explore works which do not necessarily evince obvious homosexual thematics and whose authors are not homosexual. The distinction is important, especially since Goldie's deeply deconstructive approach, grounded as it is in queer theory, allows him to move beyond those texts that may demonstrate an elementary and obvious homosexual subtext. Pink Snow, then, is a book more about the vicissitudes of desire than it is about homosexuality per se.
With 'homotextual,' Goldie writes that he is using the gay-identified term to demonstrate that it is at once useful but limiting in its grounding
